
PRESS, OILCAKE AND MODERN ART AS A CRITICAL REFLECTIVE  

SOCIAL PRACTICE 

 

You may be suspicious of some well-established things related to the return of 

interest in the reproduction of the opposite view. As an example: art is not an art, social 

is not social, political is apolitical, which are connected with reflection and reaction, with 

an attitude between aesthetics and politics, the market and commodity culture. There is 

no need to answer the question whether erotica and pornography, visual arts, new mass-

media languages and all represented visual modernity are connected with politics and 

economics. 

 Today we are pursued by the following questions: 

Can a manufacturer of artistic products present themselves outside the market, 

locked in an ivory tower?  

How relevant for the art of Uzbekistan is the inclusion of aesthetics and art in politics, 

and vice versa - of politics in aesthetics and art? 

What is the significance of political subjectivation at the level of social relations and 

is the mutual estrangement of politics, aesthetics and art relevant? 

How important is art for political purposes? 

  

The problem of interest in oppositions is rooted in the state of civil society, in its 

understanding of the role of aesthetics and art in public, in political life, in production 

through social processes of purely subjective constructs, including aesthetic and artistic 

ones. 

 Many processes and practices in their dissimilarity, including critical discourses, form 

an environment with conditions for rethinking the relationship between dimensions and 

policy formats on the one hand, art and aesthetics – on the other, emphasizing that the 

issue of critical meaning is each time it is unique and at a later moment cannot be erased, 

but it is updated with the help of artistic expression and artistic-critical discourse, assuming 

the presence of creative imagination in searching for modernity. 

 On the other hand, the production of artistic products, goods, is inextricably linked 

with the conditions of cultural co-production and expanded reproduction, with human labor 

in conditions of capital accumulation, with forms of value, including speculative, with high 

technologies, freedom of appropriation, forms of repetition, with expansion reproduction, 

with replication of products. Due to the inextricable link with the commodity-money 

production, even the artistic and critical discourse on the themes of social emancipation 



and the policy of resistance to capital, turns into a commodity that is successfully 

implemented in the global transnational art market. 

 Reality points to things that, for various reasons, not everyone notices – the pressure 

of a tangible, artificially created press. In extreme cases, there is an ambitious distrust of 

credibility. It seemed almost impossible to detect the effort and ability to incriminate 

oneself in the lack of will to resist from the strangulation of social and political oversight 

by the press. However, the concentration of the presence of the latter indicates a lack of 

faith in the existence of modernity, a policy of preventive control and the artist’s alienation 

from it. On the contrary, the great faith in the material presence of the past is dominant, 

existing in the form of evidence, traditions, myths, recognition of traditions and rituals. 

The maximum that can be assumed on this issue is the disappearance of any logic from 

insufficient vital and intellectual stability, ultimately implying a hostile attitude to 

modernity, without political tones, as untenable, devoid of special semantics of vulgar 

space in which, within the framework of academic tradition, there is no place "Special" 

creative challenges facing the artist. 

 Thus, the concept of modernity with its normative character and practitioners hardly 

finds a place for itself in the art of Uzbekistan, without becoming the subject of a study of 

awareness of the new situation, not included in the training programs of specialized 

educational institutions. 

  

Formatting, compressing human masses, as well as individuals, with the help of the 

socio-political press is not a new page of ideology. But we are not yet in a position to admit 

our own defeat, giving our almost hopeless situation the speculative appearance of a 

tactical retreat. In the end, we become an empty shell, a husk, at best a cake of what once 

existed as a single, original, but subsequently squeezed using the press with its strategy 

of total oversight and various methods of control, management, which we created forces, 

the press, which is becoming an integral part of the modern social order, but subject to 

the blows of critical reflective social practices, including through the artistic-critical 

discourse of modern art. 
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